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Christine Jensen Jazz Orchestra
Habitat
JUSTIN TIME 8583
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Christine Jensen—Montreal-based composer, 
arranger, conductor and saxophonist—has cre-
ated something special with Habitat, her second 
large-ensemble album. The follow-up to 2010’s 
questing Treelines (which won a Juno Award, 
Canada’s Grammy, for contemporary jazz album 
of the year), Habitat is orchestral jazz on par with 
the textural-lyrical magic of Kenny Wheeler and 
Maria Schneider—though with an earthy dyna-
mism more akin to Wayne Shorter and a sense of 
bittersweet melody all Jensen’s own. This album 
feels of the moment yet timeless; big-band clichés 
are avoided, but beauty is paramount. There’s a sub-
tle cry to Jensen’s music that gives Habitat emotive 
resonance. 

Born in 1970 in British Columbia, Jensen is 
younger sister to New York-residing trumpeter 
Ingrid Jensen, who adds liquid tones to the excel-
lent Habitat ensemble. (The sisters also play togeth-
er in Nordic Connection, a kindred-spirit band 
with Swedish pianist Maggi Olin.) Tenor sax soloist 
Chet Doxas imbues “Nishiyuu”—a piece inspired 
by an epic protest walk by Cree natives in Ottawa—
with cries and whispers. Cascading brass choirs 
beguile the ear in “Tumbledown,” as do Richard 
Irwin’s dramatic drumming and the pensive wail 
of tenor saxophonist Joel Miller. The composer’s 
soprano sax flies like a ribbon in the breeze during 
closer “Sweet Adelphi.”

Habitat feels utterly of a piece, with the impro-
visations woven from threads of the compositions, 
the melodies and countermelodies flowing holisti-
cally. The recorded sound conveys Jensen’s artful 
blend of 20-some instruments with warmth and 
immediacy. The cumulative impact is more than 
impressive; it’s moving.  —Bradley Bambarger
Habitat: Treelines; Tumbledown; Blue Yonder; Nishiyuu; Intersec-
tion; Sweet Adelphi. (67:00)
Personnel: Christine Jensen, composer, arranger, conductor, so-
prano saxophone; Donny Kennedy, lead alto, soprano saxophones, 
flute; Erik Hove, alto saxophone, flute; Joel Miller, Chet Doxas, tenor 
saxophone, clarinet; Samuel Blais, baritone saxophone, clarinet; 
David Grott, lead trombone; Jean-Nicolas Trottier, Muhammed Abdul 
Al-Khabyyr, trombone; Bob Ellis (1, 3, 4, 5), Jean-Sébastion Vachon (2, 
6), bass trombone; Dave Martin, tuba, euphonium (1, 2, 3, 4); Joceyln 
Couture, lead trumpet; Bill Mahar, Dave Mossing, Aron Doyle, Ingrid 
Jensen (1, 3, 5, 6), trumpet; John Roney, piano; Ken Bibace, electric 
guitar; Fraser Hollins, bass; Richard Irwin, drums; Dave Gossage, 
native flute (4). 
Ordering info: justin-time.com

Roswell Rudd
Trombone For Lovers 
SUNNYSIDE 1369
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When you’ve got a four-part suite 
arranged around the labor anthem “Joe 
Hill” (with chorus!), calling an album 
Trombone For Lovers might seem a 
stretch. Nor are “Struttin’ With Some 
Barbecue” or “Green Onions” exact-
ly sweet ballads. But you don’t go to 
avant-gardist Roswell Rudd for conven-
tional choices. Rudd’s instrumentation 
and personnel are as varied as his pro-
gram—John Medeski’s B-3 organ helps 
give the cowboy tune “Ghost Riders In 
The Sky” a boogaloo bump and brings 
the r&b to the aforementioned Booker 
T. & The M.G.’s classic. Slide trumpeter Steven 
Bernstein is an appropriately witty foil for Rudd 
on several numbers. Veteran cajun violin star 
Michael Doucet and guitarist Rolf Sturm conjure 
a bit of gypsy swing (“Autumn Leaves”) and clas-
sic American folk (“Tennessee Waltz”). Vocalists 
help out on a few tracks: Bob Dorough (Lennon 
and McCartney’s “Here, There And Everywhere”), 
Fay Victor (a growling “Trouble In Mind”) and 
Heather Masse (Rudd and Verna Gillis’ “Funky 
Little Sweet Thing”). The NYC Labor Chorus and 
rapper Reggie Bennett give historical and topical 
reference to “Joe Hill.” 

But the real standout vocal performance here 
comes from Rudd’s trombone—his peerless 

phrasing, his use of a variety of mutes to articu-
late syllables with fully rounded vowels, his alter-
ation of those mutes with open horn from chorus 
to chorus. He and Bernstein make “Baby, It’s Cold 
Outside” a truly conversational duet. Embracing a 
broad range of styles, Rudd makes everything his 
own—and continues to amaze.  —Jon Garelick
Trombone For Lovers: Ghost Riders In The Sky; Here, There And 
Everywhere; Baby, It’s Cold Outside; Trouble In Mind; Struttin’ With 
Some Barbecue; Sleepwalk; Autumn Leaves; Green Onions; Tennessee 
Waltz; Come Sunday; Unchained Melody; September Song; Funky 
Little Sweet Thing; Joe Hill (Suite). (60:37)
Personnel: Roswell Rudd, trombone; John Medeski, Hammond B-3 
organ; Richard Hammond, contrabass, electric bass; Aaron Comess, 
drums; Steven Bernstein, slide trumpet (1, 2, 3, 5, 8); Bob Dorough (2), 
Fay Victor (4), Heather Masse (13), vocals; Michael Doucet, violin (7, 9, 
12); Rolf Sturm (7, 9, 12), Matthew Finck (13), Gary Lucas (8), guitar; Ira 
Coleman, bass (13); T Xiques, drums (13); Dennis Nelson, piano (14, 15, 
17); NYC Labor Chorus (14, 15, 17); Reggie Bennet, vocals (16).
Ordering info: sunnysiderecords.com

Bill Mays Inventions Trio
Life’s A Movie
CHIAROSCURO 400
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This disc’s most poignant moments are nestled 
between a moving tribute to Bill Evans and a 
riveting shout-out to Thelonious Monk. The 
section “Life’s A Movie: 4 Cues In Search Of A 
Film” serves as the central theme and optimiz-
es pianist Bill Mays’ impeccable approach to 
melody, improvisation and composition. It also 
illustrates his rapport with his trio-mates—

trumpeter and longtime musical companion 
Marvin Stamm and cellist Alisa Horn—first 
heard on 2007’s Fantasy.

The evocative “Main Title” conveys a 
bucolic splendor, especially with its initial 
sparse melody, which evolves into tumble-
weed figures and the dark hues concocted 
by Horn’s lovely counterpoints and Stamm’s 
fugue-like tone. Mays heightens the beau-
ty and suspense on the following “Love 
Theme Bittersweet,” a treat that allows lis-
teners a greater opportunity to enjoy his pen-
sive, extremely lucid passages. The capricious 
“Chase” finds Mays exploring the darker 
realms of the piano as well as discreet dis-
sonances, but it stays tuneful, while “End 
Credits” returns with a sanguine melody and 
lithe rhythms. 

Likewise, Mays’ investigations of classic 
Evans and Monk material are expertly exe-
cuted and again display his accord with his 
ensemble—but given the strength of his own 
compositions, one wishes that he would have 
stretched out the “Life’s A Movie” suite to 
occupy the entire disc.  —John Murph
Life’s A Movie: Homage To Bill Evans: My Bells, Interplay, 
Turn Out The Stars, Waltz For Debby; Life’s A Movie: 4 Cues In 
Search Of A Film: Main Title, Love Theme Bittersweet, Chase, 
End Credits; Concierto de Aranjuez; Spain; Monk Tribute: 
Trinkle Trinkle, Pannonica, Straight, No Chaser. (55:35)
Personnel: Bill Mays, piano; Marvin Stamm, trumpet, 
flugelhorn; Alisa Horn, cello.
Ordering info: chiaroscurojazz.com


